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At the Wedding

15t ilﬁlfL]?b?LIN MARCH and TWO-STEP ‘ ,CHas A Youn
¢ g e ¢
o P .fF ~ e v ”:J Dy }/;-.
‘ﬁ_@t_‘?_ﬂ.m (,“;tdj; - ::;:;Ti_f‘iwl f:/!—.- ) ":&ﬁr ] ; J .
P oo
'@%ﬁ:::_.ﬁf e NI e e =
[} : - !

—g — — V —P‘_—*R»_u —0-.—-.—_ — — 1-1 L T
U - ] l .
2 Uimwf
—-H—k 2z
=
e < y |

my—
T P
: _J-‘#L‘. TP ter == U' t : ] i
(‘mtxr -/T// —

N " o | \
_ "y = A I A dl ‘1’:& ~g
(") L' P Y]
-2 ! o f L - 1] ® 7

/'Q
Ve
proiil

SIS Guitar fzute or S()lo M uuinlm
oy g4
—_ [ by ? ), ) — 'J‘ .
e — | &5 r? —eol = — = i s o p—
s S 2 ﬁ b j_J:‘ i — i s 0 e
4 r y. 24 Mandolin or (‘mt \r

;:;h.J }ii 31 J" -LM l"b-LBFwL-’ of
Y F 7 7

Copyright MCMXII by Walter Jacobs
Internalional Copyrivht Secwred

//.‘S'. (I/m




20
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TENOR MANDOLA MARCH and TWO-STEP
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Note: The small notes are for 38 Mandolin, but should be played as though the Treble instead of Tenor clef was used DS allf\
The large notes can be played also on the Octave Mandola
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GUITAR ACC. MARCH and TWO-STEP a7 Arr. by R.E.HILDRETY
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The CADINZA



