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Dedica(on 
 

This collec<on is dedicated to the musicians  
who made all this arranging fun for me. 

 
The “original” and s<ll the greatest Howitzers, 

David, Dana, Stu, Marko, Steve and Commander John. 
 

and 
 

The steady core of Light Sweet Crude, 
PaKy, Janet and Greg.  



Introduc(on 
 
 This collec<on of arrangements for mandolin ensembles was created over a period of 
about 40 years, beginning in the late seven<es when three mandolinists and a guitarist started 
working up a few numbers to play at our local folk club in Bath, Maine.  This group – the 
Howitzers Mandolin Orchestra – expanded substan<ally over a decade or so, ul<mately 
including 20+ mandolins, 3 mandolas, 3 or 4 guitars, piano, bass, drums, 2 musical saws, 2 tap 
dancers, and a “featured” vocalist.  Here’s a picture of us onstage with Peter Ostroushko & the 
Mando Boys, c. 1984. 
 

 
 
 The earliest arrangements were very simple, all done by ear.  But as <me passed, they 
got more complicated and I started wri<ng them down.  Several of these arrangements are 
found in this compendium. 
 Years later, I was hired for a job at Old Town School of Folk Music in Chicago, where I 
thought to put those arrangement to use and started teaching a weekly Mandolin Orchestra 
class.  Most of the students could barely read nota<on, so those old Howitzer numbers were 
about right.  But this class ran for twelve years, and the students kept ge\ng beKer and beKer.  
So I started crea<ng many more new arrangements, some of which got rather complicated 
(transcrip<ons of piano solos by Dave Brubeck, or sax solos by Coleman Hawkins – the rhythms 
and tonality can get preKy tricky).  The instrumenta<on of this “orchestra” also changed with 
every new session of classes.  At <mes it narrowed down to three mandos and a guitar; at 
others it included many more mandolins, plus the occasional mandola or mandocello.  
Some<mes we had a bassist, oaen not.  At the conclusion of each session, this ensemble would 
usually perform at Old Town School, or at one of several different bars spread across Chicago.  
We played under the name “Light Sweet Crude” to a devoted fan base. 




